cgraham@tusoncmzen com

- Ladies in the audlence were atwitter
throughout the Live Theatre Workshop
- production of the romantic musical “I Do, I
Do’ by Tom Jones and Harvey Schmidt. The
show details the 50-year arc of a traditional
marriage. The kind where father.knows best

and mother manipulates him with her clev--

erness. The story hasn’t aged well during

the pdSt 40 years of feminism where every.
comes with two pairs of pants.
Martmez and Molly Holleran

from their life togethel 'I'here are no
other cast members as they progress
thr gh the nervous ecstasy of their wed

Thls,xs a mamage taken dlrectly from
first half of the 20th century. The kind
urages couples struggling
through their 15th wed-
ding anniversary to hang

in there, toresist the temp-

tanon of getting a divoree and stdrtmg
- over with'someone else. “T Do, I'Do? ran.

Peterson do' 1mp1y an'earlier

history, as does the four poster: bed
_ that dominates the' stage. In Jande
Har'tog s 1951 comedy:“The Four Poster,”
on which the musical is based, the wed-
dmg was held in 1895.

Inithe script are references to gdbhght

and to hive-in servants Martmez as

1

relaxmg in their golden yem Agnes gets

. abig laugh by s1ghmg she can. ﬁnal]y stop

wearmg a girdle.

Seen'in today’s cultural stew of chang-
ing societal roles, one realizes this married
couple stayed together by workmg asa

~ team. They complemented each other’s

talents, believing what they gained in the
mm'm:me meant more than what thgv
gave up as individuals living parallel lives
in pursuit of their own careers.

Martinez portrays Michael as a guy brim-
ming over with optimism. In his first leading
role at LTW, he projects a winning warmth
that would be an asset to any romantic
comedy. When he smiles we believe him.
Though he isn’t as successful catching the
darker tones of: Mlchael’s character.

Halloran gives Agnes a practlcal nature.
She wants a life of romance and excite-
ment, even as she knows that when the:
party’s over she’ll be the one stuck with
cleaning up. There will be no: chance to
simply ride off into'the sunset.

The singing voices of these two are:
certamly up to the task. With piano

‘accompaniment; by Aryo Wicaksano,’
_ they sing in natu;al unforced sty]es

that feel spontaneous. The song list: =

_ includes “My Cup Runneth Over;” a-

Syrupy: ballad that found an audience:i m
1967-when most everyone else: was roek:
ing out in San Francisco.

Most of the time, watching: <] Do I Do” :
does feel like leafing through somebody

else’s old family photo album. We look and -~
wonder “Did people actually live hke that?%z . o

Probably not, but babies born in wonder

3 _do turn into' adolescents full of noise and

resentment. Holdmg the family: togetheris -
the parents’ respons1b1hty Underneath. the
rose-colored entertainment of - A
this musical’s songs and sto-

ries is'the certainty that it

-isn’t just the children 5
~who will have to do a lot
of | gx owmg up 3

Michael Martinez and Molly: Holleran portray a
married couple in Live Theatre Workshop's “I Do! | Do!”
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